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出 版 さ れ た『D. H.ロ レ ン ス 絵 画 集』（The



















the sun on his shoulder
Piero the contadino
pisses into a bed of dandelions under a Tuscan pine.
The little suns are not extinguished－
they reach to receive the blessing of his grace－



















































したいとも述べている。（‘I just did a water-colour of a naked man pissing against
a wall, as the Bible says. It’s most tender and touching, and I shall exhibit it in
London.’March２７，１９２８）ここでロレンスの言う「聖書にもあるように」と




‘So and more also do God unto the enemies of David, if leave of all that pertain to
him［Nabal］by the morning light any that pisseth against the wall.’（２２）で「明
日の朝の光が射すまでに，ナバルに属する男を一人でも残しておくなら，神が
このダビデを幾重にも罰してくださるように。」と訳され，もう一つ‘For, in
very deed, as the Lord God of Israel liveth, which has kept me back from hurting
thee, except thou hadst hasted and come to meet me, surely there had not been left




















































 ‘No creature is fully itself till it is, like dandelion, opened in the bloom of




 ‘Lo ! I am yellow ! I believe the sun has lent me his body ! Lo ! I
am sappy with golden bitter blood ! ’（３６０）












のとの完璧なる関係を樹立しなくてはならない。」２０）（‘Any man, creature, or
race moving towards blossoming will have to draw immense supplies of vitality
from men, or creature below, passionate strength. And he will have to accomplish













He［Clifford］felt that, in the universe, he was a thing apart, and that all
the other things in the universe were probably taking away a portion of life he
himself might have had. The expansive yellow face of the dandelion irritated




















て「生命の躍動」（‘the leap of life’）に歓喜する場面である。「早咲きのタンポ
ポの太陽のような群れ」（‘the first dandelions making suns’）という描写に出会
う。そして中でもタンポポとキンポウゲの黄色が一面に広がり，「一面黄色で，
６６ 言語文化研究 第３２巻 第１－２号
初夏の勝ち誇ったたくましい黄色の世界」（‘It was the yellow, the triumphant






“An’ if tha shits an’ if tha pisses, I’m glad. I don’t want a woman as couldna
shit nor piss.” Connie could not help a sudden snirt of astonished laughter,
but he went on unmoved. “Thar’t real, tha art ! Tha’rt real, even a bit of a
bitch. Here tha shits an’ here tha pisses : an’ I lay my hand on ’em both, an’
I like thee for it. I like thee for it. Tha’s got a proper, woman’s arse, proud













If I use the taboo words, there is a reason. We shall never free from the
phallic reality from the“uplift”taint till we give it its own phallic language,
and use the obscene words. The greatest blasphemy of all against the phallic
reality is this“lifting it to a higher plane.”（３３４）
ロレンスは小説に対する〈猥褻〉攻撃を受ける中で，この小説が「繊細で，傷













レイディ・ジェイン』の中で‘The penis is a mere member of the physiological
body. But the phallus, in the old sense, has roots, the deepest roots of all, in the
soul and the greater consciousness of man, and it is through the phallic roots that




Thomas says good-night to lady Jane, a little droopingly, but with a hopeful




































































※D. H.ロレンスのテクストの引用部分に付した括弧内の数字はすべて Cambridge University
Pressの頁数である。なお，英文に付した下線はすべて筆者による。
注
１）The Canterbury Tales のコーパスを参照した。‘Wife of Bath’s Prologue’１２１，１３４，５３４，
７２９，‘The Canon Yeoman’s Tale’７９２，８０７，‘Introduction to the Pardoner’s Tale’３０５，‘The
Parson’s Tale’８５９，‘The Millers Tale’３７９８，‘The Reeve’s Tale’４２１５に使用されている。
なお，ソクラテスの件は‘Wife of Bath’s Prologue’７２９に出てくる。［この件に関しては，
大阪商業大学の笹本長敬氏から情報を寄せていただいた。］
２）John Buchanan-Brown, Early Victorian Illustrated Books : Britain, France and Germany









６）インターネット記事で‘Some telling details in Hogarth’s The Enraged Musician,’（British


























宛てた手紙で，「画集から外しても気にしないよ」（‘Are you sure you want to print Leda and





作っている。先ず，氏の詩集 The Reef and Other Poems, Poem Pamphlets（The Festival Office,
７２ 言語文化研究 第３２巻 第１－２号
１９８０）に‘Boccaccio Story’（１９６８）‘Resurrection’（１９６８）の２作を掲載。次に雑誌 Words
International（The Literary Monthly, November １９８７）に『タンポポ』の絵に付した論文と









させている Pieroは Pietro Piniのこと。［The Letters of D. H. Lawrence , Vol. VI（Cambridge
University Press）, p.５０.］参考として，ロレンスの「絵画制作」（‘Making Pictures’，１９２９）
というエッセイから引用しておく。［‘I have learnt not to work from object, not to have models
... I can only use a model when the picture is already made : then I can look at the model to get
some detail which the vision failed me with,... But at the beginning, a model only spoils the
picture.’］（２３１）
１８）D. H. Lawrence, The Letters of D. H. Lawrence , Vol. V, edited by James T. Boulton and
Lindeth Vasey（Cambridge University Press,１９８９）, p.６００.（to Willard Johnson,１２December,
１９２６）
１９）作家オルダス・ハクスリー（Aldous Huxley，１８９４－１９６３）の兄で生物学者のジュリアン



































７４ 言語文化研究 第３２巻 第１－２号
